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Summary 

This work of artistic cxploration is a proposal for thc dcvclopmcnt of ncw ways to 

approacb stu<ly melho<ls an<l inslrument executi<m practice in  academic music (allhough 

it can be applicd to other music genre and even to other artistic disciplines). 1 propose 

that with creative action (actions thal can include <lifferent forms of knowle<lge, of 

leaming an<l of express ernotionsJ, transdisciplinary collahorntion and dialogue (open 

conversation about the anistic processes in rnusic) initiatives wc enteran affective world 

that seeks to strengthen relalionships between individuals in a supportive framework thal 

is bascd on acceptance. From here. we can promote an individuaJized ai1istic education 

(according to the student's personality. passion, and rhythm). Recognizing, during our 

musical learning stages and work, our interests. our fears, our sources of ene.rgy (and of 

those of other around us), ami the impact !hose close to us have as they practice an<l 

perform, we will be able to dialogue in a more receplive manner and share idea-; and 

feelings that generale supponive styles of artistic work. These slyles, al Lhe same time, 

would become tbe cataJysts that lransform 1be use of certain customs (tacit or implicit­

almost never questioned publicly) in education, performance, and musical management. 

As a resul1, musicians woul<l have an anistic purpose 1hat would go beyond perfecling a 

tcchnical skill. Thcy would be ablc 10 de.vclop cultural cvcnts thal offor, more 

than products, a11istic cxpcricnccs that providc the public with ncw sourccs of aesthccic, 

intcllectual, and emotional knowledge. - Trad. María Esther \lives Rodríguez 






































































































